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JIpBiBCHKMIA HAIlIOHATBHMN yHIBepCUTET iMeH1 IBana dpanka

KOHIIENT «JIIM» Y HAPATUBHIN CTPYKTYPI POMAHIB
J. M. MOHTI'OMEPI «<EHH I3 3EJIEHUX JTAXIB»,
«EHH I3 EUBOH.II», «<kEHH I3 OCTPOBA ITPUHIIA EJIBAPIA»

Y ecmammi posenanymo noemukanvhi ocodaueocmi ii cneyughixy Xy00r#CHb020 8MiNeHHs KOHYenmy
«O0iMy» Y HApamMueHill CMpyKnypi poManie kanaocwvkoi nucomennuyi JI. M. Moumeomepi « Enn i3 3ene-
Hux Jlaxie», «Eun i3 Etieonniy, «Eun i3 Ocmposa Ilpunya Edeapoa». Becmanogneno, wo y meop-
yocmi JI. M. Monmeomepi ACKpago GUABUNUCS PUCU PEIOHATLHO20 POMAHY, A came. PO32OPMAaHHSL
0ii' y KOHKPEmHOMY 8NI3HABAHOMY DeiOHI; 8I000PAaNCEeHHs 2e0epa@iuHUX, MONocpaghiunHux, exono-
2IUHUX, COYIANbHO-EKOHOMIYHUX 0CODIUBOCHEN KPAIO, 3MATIO8AHHS CReyuiky noOymy, CycnilbHUxX
36U4ai8 i mpaouyil, MOBU Ui KYJIbIMypu HCUMeNi8 NeGHOI MICYye8oCmi, HACMAHO8A HA IHOUBIOYalbHe
CHPULHAMMSA PealbHOCHI, NepeniemeHHs ICMmOopUYHUX axkmis i 8ueaoku, i00Mo20 U He8idoMOo2o,
NPUBAMHO20, HAYIOHATLHO2O U 3A2ATbHOTIOOCHKOZ0.

Konyenm «0im» y meopax mucmruni € 0a2amouaposum, noiicemanmuyHum, giOKpumum, Ouna-
MIYHUM, 8IH 30ameH Hapowy8amu i NOEOHY8AMU Y COOI PI3HI CMUCTU, ITHMESPYIOUUCH 3 THULUMU KOH-
yenmamu (POOUHA, TOOUHA, BUXOBAHHS, JHCIHKA MOW0), BUSHAYAIOYUU KOHYenmocgepy nucbMeHHUYL.
s eminenns oanozo xouyenmy JI. M. Moumeomepi 6uxopucmosye mexamizmu HapamueHoi 3aminu,
POMAHMUYHI 00pa3U, MOMUBU, CUMBOIU (NOB8 A3AHI 3 (PONLKIOPOM, Banmacmuxorw, mighorozicr),
anozii ma peminicyenyii, asmoobioepaghiuni enemenmu ma in. Teopuo nepeocmuciuguiu 3000ymKu
MUMYIE — NpedCmagHUKie bpumancokoeo pomanmusmy (A. Tennicona, B. Ckomma, P. bepruca ma in.),
JI. M. Moumeomepi 6600ums ix y KOHMeEKCM CYyYacHO20 JICUmMmsl, NO-C60EMY IHIMEPNPEemye, HepioKo
i3 GUKOPUCTNAHHAM A8MOPCLKOL IPOHIT ma KpUMuyHux OYiHoK Hapamopad.

Y pomanax JI. M. Monmeomepi 6idobpasiceno 0cobiueocmi KaHadCbKoi npupoou, scumms ii pio-
Hoeo m. Kesenoiwa, cycnineni 3euuai, ioeanu it yinHOCMI KaHAOCbK020 cycnitbemea Kinys XIX —
nouamxy XX cm. Peanvni mononimu, nog’azani 3 o. lpunya Edeapoa (Lllaprommayn, Kinecnopm,
Hoea lllomnandis), nepioxo noconyiomocs i3 eucadanumu (Joruna Dianox, Kpuwmanese O3zepo,
binuui nsax 3auydyeanns mowo). Boonouac xonyenm «0im» y pomManax Kauaocvbkoi NUCbMeHHUYI
00yMOGIeHUIl He Julle KOHKPEMHUM QI3UdHUM NPOCMOPOM, ajlle i MOMUBHO-MEMAMUYHUMU KOMN-

JleKcamu «1008», «npupooay, «OpyiHcoay, «meopuicmvy, «Cim’a», «IOeHMUYHICIbY.
Knrouosi cnosa: kanaocvra nimepamypa, JI. M. Moumeomepi, poman, pe2ioHanibHull pPOMAH, KOH-

yenm, o6pas, MOMUE, CUMBOIL.

IMocranoBka mnpodaemu. TBOPUICT, KaHA-
cbkoi muceMenHuIi Jlroci Mox MonTtromepi (Lucy
Maud Montgomery, 1874—1942) Bigirpana 3Ha4ny
PO Y CTaHOBIEHHI HALIOHAJIBHOTO KaHaJIChKOTO
pomany. ¥ ii TBOPUOCTI O€JHAIHCS €IEMEHTH Pi3-
HUX KaHPIB: CIMEHHO-ITOOYTOBOTO pOMaHy, pOMaHy
BUXOBAaHHS, PETiOHAIBHOTO poMaHy Ta iH. He3Ba-
JKaro4uu Ha Te, 1o cepis pomaHiB «EHH i3 3erenunx
HaxiB» (“Anne of Green Gables,” 1908—1942)
craja OecTceiepoM y pi3HUX KpaiHax i mpuBep-
HyJla yBary 4YHCJICHHUX 3apyOiKHHUX J1OCIIIHU-
kiB (M. H. Rubio, E. Waterston, E. R. Epperly,
C. S. Ross, B. Lefevbre), B ykpainCchkOMy JTiTe-
paTypo3HaBCTBI KoHIenTochepa TBOPYOCTI
JI. M. MoHTromMepi 3ajluIIA€ThCS HE JOCTATHHO
JOCIIIKEHOI0, 110 3YMOBIIIOE€ aKTYaJbHICTh JaHOI
HAyKOBOI pO3BIJIKH.

AHaJi3 oCTaHHIX JOc/igxkeHb i myOJikamii.
BimuyTTs MOKaNBHOCTI y pi3HHUX HOTO BUMIpax cTajo
ICTOTHOIO PHCOI0 KaHAJICbKOTO HAI[iOHAJILHOTO CBi-
toctipuiiHATT. Ha nymky niteparyposnasus Hop-
Tpona dpast, HeHTpaTbHUM y KaHaJIChKIH JiTeparypi
€ He TaK MATaHHA «XTo s1?» (aur1. “Who am [?”), sx
mutaHsg «Tyt — e ae?» (anmn. “Where is here?”)
[9, p. 220], mo Bu3HAUMIO creUU(iIKy €CTETHUHHX
noInykiB kaHajchbkux MUTHiB Binm XVIII ct. 1 gore-
nep. [Ipore Km0 B arcTax, MeMyapax i HIoJICHHUKAX
MEPIINX IOCENICHIIB OMUCH TeorpadiuHuX JOKaIii
3a3BHUail TPYHTYIOTHCS Ha (PaKTOJOTITHOMY Marepi-
ami, To muchbMeHHUKH KiHmsg XIX — movyarky XX cT.
BIIXOAATH Bif OyKBaJbHOTO PO3YMIHHS MPOCTOPY
SIK MICISI 13 «YITKMMH KOPIOHaMH, XapaKTepUCTHU-
kamu 1a icropieto» (I1. ['inbept) [7, p. 12], HaroMicTh
HaJaroTh MepeBary CUMBOJIIYHIH iHTEeprpeTariii. Y3a-
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TaJlbHeHHSl CYTHICHHUX XapaKTepUCTUK pPinHOI Mic-
LEBOCTi, TPaHC(OPMOBAHUX 1 BIMCAHUX Y (PIKIIHHY
peanbHICTh, A0 MOMIIMBICTh KaHAJCHKAM MHTISIM
CTBOPUTH YHIKaJbHI TPOCTOPOBI 00pa3u, HamiisleHi
crienm(igHIM KOMITJICKCOM 3HA4YeHb, SKi YTBOPIO-
10Th ocoOmuBuii MikpokocM (Mapimoza C. Jlikoka,
Ei#tonni JI. M. Montromepi, ['opuzont C. Pocca,
ManaBaka M. Jlopenc Ta iH.). Penpesentyroun Tio,
Ha SIKOMY DPO3TOPTAIOTHCS JIOACHKI B3a€MHHH, IMPO-
CTIp y TBOpax LMX KaHAJCbKUX IHMCbMEHHUKIB BOJ-
HOYaC HAIUICHUU BIIACHUMH XapaKTepOM 1 JUHaAMI-
KOIO, a OTKe, 3[aTHUN Oe3rocepeHbO BIUIMBATH HA
MOYYTTsl, MEPEKUBAHHS, BUMHKU MepcoHaxiB. Crix
3ayBaXKWTH, WO «HaparuBizamisiy (M. JI. Paiian)
1 Micororizaiisi IPOCTOPY € MOIIMPEHUM CMHCIIOT-
BOPYUM INPUHOMOM Yy KaHAJICbKOMY pOMaHi, TOMY
HE3BaYKAIOUHW Ha Te, 1[0 00pa3y MUTIIiB IIEBHOIO MipOIO
YKOpiHEHI B peajbHOCTI (a OTXKe, SBISIOTH CO00I0
CBOEPIIHI «KOTHITUBHI KapTW» BiJIOBIIHOI KaHAJ-
ChKOI MICIIEBOCTi), BOHH THM HE MEHIII BUXOJSTh 3a
MeXi KOHKPETHOTO MicTeuka abo cena i HaOyBaroTh
HIMPIIOTO, 3arajJbHOHALIOHAJIPHOTO 3HadeHHSA. Ha
nymky I1. Jlemepc, “The exercise in conceptualizing
this national terrain necessarily involves the social
and imaginary elements of space” [7, p. 12].

VY micnsamoBi g0 mepiioro BuugaHHs «JliTepa-
TypHOi ictopii Kanagm» (1965) H. ®paii 3BepHYB
yBary Ha TMOTYKHY pOIb «IacTOPAIbHOTO Miy»
(anrn. pastoral myth) B xananaceKi miteparypi: “The
nostalgia for a world of peace and protection, with
a spontaneous response to the nature around it, with
a leisure and composure not to be found today, is
particularly strong in Canada” [9, p. 836]. Jlocmigauk
3ayBa)KWB, IO Iel Mi) 3HANIIOB scKpaBe BimoOpa-
JKEHHS y TBOPAX, /1€ 3MAJIbOBAHO JKUTTS MaJCHBKOTO
MicTeuka Ta ioro Memkanuis (pomanu JI. M. MonTro-
mepi, C. Jlikoka, JI. Emona, B. MiTuenna), i xapakre-
PHU3YETHCS TIPArHEHHSM 300pa3uTH «i/1eal CyCIiIb-
HOT'O XHTTS, Kpacy KaHaJCbKOI HMpPUPOIH, IepeBary
IPUMITUBHOTO 1 IHCTUHKTUBHOTO HaJ| ITUBLII30Ba-
HUM 1 KOHBeHIIHHUMY [9, p. 837].

H. @. Osuapenko y monorpadii «Midonorema
3emJ1i B KaHaJIChKIiH 1 YKpaiHChKiN 1mpo3i» (1996) [5]
CIIYITHO 3ayBakKWiia, 110 aHTHTE3a «MIiCTO — CEeJIo»
CTaJla 3HAaKOBOIO Ul KaHAACHKOI'O «POMaHy Ipepii»
Mexi XIX—XX c1. SIKmo cimbChke KHUTTS y TBOpax
IILOTO MEPioAy HEPiIKO 300paKyBasIoCs B i/1eani3oBa-
HOMY CBITJII ¥ acOIIFOBAJNIOCS 13 «PaiCBKUM CaZ0M»,
BIJIBHUM 1 IACJIMBUM ICHYBaHHSIM Ha PiJHIN 3eMJIi, TO
MICTO ITOCTABaJI0O CBOEPITHUM HOTO aHTHITOAOM, YTi-
JICHHSIM YKOPCTOKOCTI, O€3yITHOCTI ¥ 3i1ICOBAaHOCTI.
«MoTuB cay cTaB JI0 TIEBHOT MipH KOHCTAHTOIO Miy
PO 3eMJII0, IO BUPIC HA IPYHTI KaHAACHKHUX MPepiil.
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<...> Mi¢ cany B KaHaJIChKil JiTeparypi xapakre-
pU3YETHCS TOMUAPEHHSAM TaK 3BAHOI MACTOPAIBHOI
00pa3HOCTI ¥ OITBIIOI0 UM MEHIIIOIO MipOIO BHpaKe-
HUMHU €THYHUMH MipKyBaHHSIMH 3 MPUBOAY IMOCTIH-
HOTO CaMOBIAHOBIICHHS MIPUPOIH, 1 CaMOBIOCKOHA-
JICHHS1, TOA1 SIK JIFOJIMHA 1 BUTBOPU 11 PYK CTapiroTh»
[5, c. 27]. I3 1i€r0 AYMKOIO Ba)KKO HE IMOTOIUTHUCA,
OCKUTBKH BOHA BITKPUBAE TPOCTIP IS ITOMATBITHX
JOCITiPKEHb KaHAJICHhKOTO POMaHy y HOTO KOHKPETHO-
ICTOPMYHUX PI3HOBHIAX.

ITocTanoBka MeTH AocCaimKkeHHsI. MeToO JaHOT
CTaTTi € BHUSBICHHS IMOCTUKAIBHUX OCOOIMBOCTEH
1 cerudiku XyI0’)KHBOTO BTUICHHS KOHIICTITY «IiM)
Yy HapaTWBHIN CTPYKTYypi pOMaHIB KaHAJICHKOI IMHChH-
menHUI JI. M. MorTtromepi «EHH i3 3enenux JlaxiB»
(“Anne of Green Gables,” 1908), «EnH i3 EiiBoHmi»
(“Anne of Avonlea,” 1909), «EnH i3 Octposa [IpuHia
EnBapna» (“Anne of the Island,” 1915).

Bukiaax ocHoBHOro wMmarepiamxy. Y  TBOp-
gocti JI. M. MonTromepi NpUHAICKHICTh (aQHTIL.
“belonging”) no meBHOI MiCIIEBOCTI € KOHIENTYallb-
HOIO CMHCIIOTBOPYOIO SIKICTEO TPOTAroHICTIB, SKa
BUSIBJISIETHCSI HAMOIIBIII OYEBHIHO BXKE HA IapaTek-
cTyanbHOMY piBHI. [lOpiBHSBIIM Ha3BM pOMaHIB,
KOTpi BXOHATH A0 cepii «EHH i3 3emenux JlaxiB»
(“Anne of Green Gables” (1908), “Anne of Avonlea”
(1909), “Anne of the Island” (1915), “Anne of Windy
Poplars” (1936), “Anne’s House of Dreams” (1917),
“Anne of Ingleside” (1939), “Rainbow Valley”
(1919), “Rilla of Ingleside” (1921), “The Blythes Are
Quoted” (2009)), MO’)keMO BH3HAUYNUTH YITKYy TEMO-
pEMaTHYHy CTPYKTYPY, SKOI JOTPUMYETHCS aBTOpPKa
pu popMyITIOBaHHI 3ar0JI0BKIB: CIIOYATKY MOJAETHCS
«BHXI1JIHA THPOpMAILIisi — HAHMEHYBaHHS JIHOBUX 0Ci0
1 mepenicTopisi MoAil, a MOTIM iH(pOpMAIlsl HOBa,
aKTyaJbHa — BUKJIAJ HAWOIIBII BAYKIUBUX Y CIOKET-
HOMY acmekTi ¢akriB. Ll ssmepHa iHbopMarltis mpem-
CTaBIIsI€ COOOI0 NESKHN TOYAaTKOBUH CEMaHTHYHUH
3ammc, BUXiAHY (OPMYITy aBTOPCHKOTO 3ayMy, KOTpa
MoOXe OyTH po3ropHyTa B IisicHui Teket [1, c. 43].
Y Ha3Bax IIECTH i3 JIeB’ITH pOMaHiB JJaHOT cepii iM’st
nporaroHicTku (EHH) € TeMoto, a JIOKaIlisi — PEMOTO.

Y KOHTEKCTi 3arajdbHHUX TEHIEHIII PO3BHUTKY
KaHaJChKOI1 niTepatypu TBopuicth JI. M. MonTro-
Mepi BUCOKO OLIIHUB BiZJOMHI KaHAJCHKUHN JiTEepaTy-
po3HaBenb A. MakMexaH, sikuli OyB 11 BUKJIaJa4eM
y xonemki Jemxaysi: “In 1924, after his pupil was
world-famous, MacMechan praised her writing in
his as a good example of Canadian “regionalism”
[16, p. 82]. CpaBai, MaeEMO MiJICTABU TBEPIAUTH, IO
y TBopyocTi JI. M. MoHTromepi sicKpaBoO BUSIBHITUCS
pHCH perioHajJbHOTO POMaHy, a caMme: pO3TrOpTaHHs
nii y KOHKPETHOMY, BITI3HAaBaHOMY PeTioHi; BimoOpa-
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JKeHHs1 TeorpaiuHuX, TonorpagiuHux, eKoJIorid-
HUX, COI[IaJIbHO-CKOHOMIYHUX OCOOJIMBOCTEH Kparo;
3MaioBaHHs crieliuiku 1oOyTy, CYCHUIBHUX 3BU-
9aiB 1 TpaauIiii, MOBH W KyIbTypH JKUTEIIB TEBHOT
MICIIEBOCTi; HAacTaHOBAa Ha IHAWBiAyaJbHE CIPHH-
HATTSI PEAbHOCTI, TIepeIuIeTeHHs iICTOPUYHUX (hak-
TiB 1 BUTQJIKH, BiJIOMOTO 1 HEB1JIOMOTO, IIPUBATHOTO,
HaIllOHAJILHOTO i 3araibHOIOICHKOTO.

Inentnynicte Exn upmi TicHO moB’si3aHa i3
MiciieM 11 TIPOXXUBAHHS Ta CITUIBHOTOIO, JIO SIKOT
BOHA HAJICKUTh, — BIAMOBIIHO, MEpPeXix A0 KOKHOT
HOBOI JIOKaIlii CHTHAJII3y€e PO 3MiHU B )KHUTTI TePOiHi
Ta HOBUH eTarl 11 JyXOBHOI eBOJFOIII1. SIKIIO CriouaTKy
JIBYMHA «HAJEXaaa» 0 HEBEIWUYKOI caaubu 3ereHi
Jlaxu, TO 3roioM YCBiJIOMJIFO€ ce0e MEIIIKaHKOO Pil-
HOTO MicTeuka EWBOHII ¥ IIupIe — II0TO 0CTpoBa
[punua Exapaa. Takum 4MHOM, pO3LIMPEHHS T€O-
rpadii y HapaTHBHIN cTpyKTypi pomaniB JI. M. MonT-
roMepi KOPEeJtoe 3 POIECOM JIOPOCIIIIaHHS TePOiHi
1 HaOyTTs HEK HOBHX COLIaJbHUX posieh (J1oHbKa/
yuenuts (3eneni [laxn) — Bunrtenska (EitBonii) — cry-
nentka konemky (o. I[lpunma ExBapaa)). Bomnouac
CJTIJT 32y Ba)KUTH, 1110 TaKe POLIMPEHHS HE € JTIHIHHIM
nporecoM, a paame HaOyBae (OpPMH KOHLEHTPHY-
HUX KUI: IEPCOHaX1 MOXYTh MOJIMIIATH PiTHI MicCIIs
i moBepTarucs 10 HUX y HACTYIIHUX pOMaHax, ixHi
00pasu MOXXYTh ITOTITHOTIOBATHICS 1 YTOUHIOBATHCS Ha
mifcTaBi 3100yTOTO0 HUMH JJOCBITY TOIIIO.

['0510BHOIO KOHLENTYalbHOIO CTHXI€I0, Y SKiH
JKUBYTH 1 A1I0TH mepcoHaxi pomaniB JI. M. MonTro-
Mepi, € HeBelinke MicTeuko EiiBonui (anri. Avonlea),
po3ramosane Ha o. [Ipunna Ensapna (Kamana). Leit
o0pa3 cTaB pe3y/lbTaToOM CIIOCTEPEIKEHHS, y3aralb-
HeHHs 1 cuctemaru3zaiii Bpaxkerb JI. M. MorTromepi
BiJl TUX MICIICBOCTEH, JI¢ BOHA MPOXKUBAJIA B POKH
cBoei roHOcTi (30kpema M. Kemennmim (Kanana)).
[pyHTOBHE 3HAHHS aBTOPKOK ICTOTHUX XapaKTepuc-
THK JTOBKOJHUIITHHOTO CEPEIOBHUINA, BiTOOpaKEHHS
crienm(iuHUX CEHCOPHUX BpaXeHb (aymialbHUX,
Bi3yaJIbHUX, ONb()aKTOPHUX TOIIO), yBara 1o JeTa-
JIei IPUPOJHOTO CBITY (KONbopH, hopMH, TaHImadT,
¢utopa, dayHa) y moeHaHHI 3 BiIOOpaKEHHIM JTyXy
MAaJIEHBKOIO MICTEYKA JaJI0 MOXKJIMBICTH MUCTKHHI
BIITBOPUTH MEHTAJIbHY MOJENb KaHAJChKOi IpO-
BiHmii. “Maud’s feeling for the place where she was
raised was one of the most enduring loves of her life. It
was the site of intense pains and pleasures. <...> She
would immortalize Cavendish in her fiction, making
it an idyllic setting for her heroines. As previously
mentioned, the picturesque “Green Gables” was based
on the home of her elderly cousins, David Macneill
and his sister Margaret, a house which Maud often
visited by walking through her beloved Lovers’ Lane.

However, the spiritual centre of the fictional “Green
Gables” came from her grandparents’ home. “Anne,”
like Maud, wanted to be valued in spite of the fact she
was a girl.” [16, p. 50].

Amnanizyroun cepito pomaniB «EHH i3 3eneHux
JaxiB» 13 TOYKH 30py Haparojorii, HeoOXiJHO BiJ-
3HAYNUTH, 10 aBTOOIOrpadiuHi eIeMEeHTH BiAIrparoTh
Ba)KJIUBY POJIb Y KOHCTPYIOBaHHI JaHOTO POMAaHHOIO
HapatuBy: Tak, JI. M. MonTromepi mmpo moouia
M. KeBeHpim i HiKOMYy He JI03BOJISUIA HETaTHBHO
BUCJIOBJIFOBATHCSA TIPO CBOE PijHe MicTeuko. Ii repo-
iusg Enn [lupri, cBoeto 4eproro, «HIKOIM HE Maia
Terumx nouyTTiB g0 Yapni CrnoyHna, Ta BiH OyB i3
EfiBommi, 1 HIXTO Yy)XW{ HE MaB TpaBa ITy3yBaTH
3 HBOTO» [4, c. 52]. Ha nymky b. Jledena, mpoun-
TaHHs moneHHUKIB JI. M. MoHTromepi sk iHTEp-
TEKCTy JO3BOJISIE BIIKPUTH HOBI BUMIPH TBOPYOCTI
MUCHbMEHHHMIII ¥ 3ayBayKUTH Tapajielli MiXK XyJIoKHIM
CBITOM, 300pakeHUX y poMaHax rpo ExH, 1 peanbHUM
KUTTAIM M. KeBenmima (i mupire — IijI0ro KaHaj-
CBKOTO CycmiibcTBa) Hanpukiami XIX — Ha mouarky
XX c1.[10]. Y Giorpadii “House of Dreams: The Life
of L.M. Montgomery” (2018) nocmigauiis JI. Pozen-
Oepr migKpeciuia, 1o JH00B 0 PiTHOTO MICTEUKa
BiJirpana BaXJIUBY pPoiib V¥ (OpMyBaHHI CBITOTIISITY
Ta caMoileHTH]IKaIii MUCTKUHI, 1[0 3TOJIOM BiJIO-
Opaswiocst y il mpo30Bil Ta MOETUYHIA TBOPYOCTI:
“Maud was fiercely passionate about Cavendish,
her childhood home base. However much she might
privately criticize the village, she never let an outsider
say a word against it. <...> “l was very near to
a kingdom of ideal beauty,” she claimed” [14, p. 24].

Kpaca m. EiiBonni ciayrye izeaabHUM TIOM AJIst
pO3rOpTaHHs POMaHTHMYHHMX TMepeXuBaHb EHH,
Ha/IAl0uu il MIMPOKUHM «IpoCTip ANsS ysSBU» (aHIJI.
scope for imagination). Cli akIieHTYBaTH Ha TOMY,
0 TPU 300paKeHHI ITi€l KpacH Haparop 3a3BHYai
MEPEeXOANTh Ha MOBHY 1 NEPLENTUBHY TOUKY 30pY
TOJIOBHOI TepOiHI — TAKMM YMHOM, YWTa4 CIIpHiMae
KaHaJICbKy npupoay «ounma» Exn Hlupini (y moeru-
30BaHOMY, JICIII0 HABITh 1/1€ai30BaHOMY, POMaHTHY-
HOMY BHUMIpi). «Jlarigai BiZOMUCKW» MTPOMEHIB HAIl-
BEUIPHBOTO COHI, «3aTHIIHI (hepMepChKi 001CTSY,
«JTOBXKEJIe3HE MIATPO, 3iTKaHe 3 O1II0CHIKHOTO 3amalil-
HOTO IBITY» SIOMYHEBUX JepeB [3], M0 MOCTarOTh
nepen ExH mig wac 11 mepuoro Bisuty ao EiiBownmi,
CHUMBOJI3YIOTh TOCTUHHICTh 1 TapMOHIWHICTH TpPH-
POIIHOTO CBITY, TOTOBOTO CIIPUHHATH MPOTATOHICTKY
SIK CBOIO opraHiuHy 4yactuHy. Ha mymky X. bemmon
ta E. Enmepni, cepenoBuine, B SIKOMY ONMUHSETHCS
Enn Ulupmni, cripusie po3KpUTTIO i TBOPUOTO MOTEH-
miasy d4epe3 HaTXHEHHE 1 MOETHYHE OCMHUCIICHHS
npupoaHux obpasis [6, p. 26; 8, p. 21].
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Camuba «3eneni [laxny, 3MaiboBaHa K HAITPOIY/]
MIPEKpacHUi, i1ealli30BaHuii POCTIP, Y IKOMY Tepo-
THS HapeUITI Mae€ MOXKJIMBICTh 3HAWTH CIM’IO 1 PO3y-
MiHHS, cTae AayxoBHUM IieHTpoM EiiBonmi. “This
rhapsody of light, colour, and sound is the poetic
wish-fulfilment of the beauty-starved, love-starved
orphan. It is also an invitation to the reader to ‘come
home,’ as well. In responding to the images, as Anne
responds to the scene itself, we participate in the lush
beauty of ‘home,” a place where the commonplace
is revealed to be compounded of the richest colours
and the miracle of sentient trees and houses”
[8, p. 30]. Takum ymHOM, y mEpHIOMY pOMaHi wLi€l
cepii 3eneni Jlaxu CTaHOBISATH CEMaHTUYHE SO
KOHIIETITY «JiM», HABKOJIO SIKOTO KOHIIEHTPYIOThCS
BimmoBigHI 0o0pasm (caj, moie, CTPYMOK, marop0),
MOTHBH (MOTHB CHPITCTBA, TONTYKY MOJOJIOI0 JIFOTU-
HOKO CBOTO MICIIsl Y CBITi), CAMBOJIX (TPOSH/A, JILTis,
¢ianka Tomo). MoxauBicTs ineHTH(DIKYBaTH cede K
MeIKaHKy «3eneHux J{axiB» cTae KIOYOBOIO B KOH-
TekcTi momryky EHH cBOro micus y CBiTI i CTaHOB-
neHHs i1 9K ocobucrocTi: “Anne of no-where has
become Anne of Green Gables” [15, p. 26].

Bonnouac o0pa3 3enenux JlaxiB He € CTaTHYHUM:
yepe3 3MiHy KOJIOPUCTUKY (3eJIeHHI — CipHid), Tip pOKyY
(1iTo — 3UMa), TPUPOAHUX sIBHIL (LBITIHHS JEpeB —
oriajie JIMCTs) BiH BioOpaXkae IJIMH Yacy 1 OCTyTOBe
JIOPOCTITIIaHHS TePOiHi, CTApPiHHA 1 CMEpTh 11 OTU3b-
kux: “...an old country farmhouse, once green, rather
faded now, set among leafless apple orchards. There
is a brook below and a December fir wood beyond,
where I’ve heard harps swept by the fingers of rain
and wind. There is a pond nearby that will be gray
and brooding now. <...> There will be a little room
upstairs over the porch, where old dreams hang thick,
and a big, fat, glorious feather bed which will almost
seem the height of luxury after a boardinghouse
mattress” [13]).

Crtiz BiI3HAYUTH, 0 KOHIENT «IiM» Y poMaHaX
JI. M. MoHTromepi TiCHO IMOB’SI3aHUI 13 KOHIIETITOM
«Mpist». 3eneHi Jlaxu cTaloTh HE JIHIIE TPUXHCTKOM
JUIE MalleHbKOI CHPITKH, y SIKOI «HIKOMM He OyIlo
JIOMy», aje W Oe3neuyHuM MPOCTOpOM s il TBOp-
YOCTi, MPiii 1 CIOAIBaHb: HEBUIIAAKOBO MOTHUB MOIITYKY
«TIpoCTOpy JUIA yABW» (aHTIL. Scope for imagination)
CTa€ MOBTOPIOBAHUM Y HAPaTHBHIN CTPYKTypi poMa-
HiB nipo Enn. Lle npoctip, y AKOMY KHBYTb 4apiBHi
Migpiuni ictotn (dei, apiagu, UPUBUAN), Tepoi
HApOJHMX 1 JIITEpaTypHUX Ka30K (30KpeMa Ka30K
I. K. Augepcena, 4. i B. IpiMmma), moeTHYHUX TBO-
piB emoxu pomantusMy (A.Tennicona, B. Bop-
nceopta, P. Bpaywinra ta in.). “In this first book,
Montgomery sets the pattern for her later books by
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foregrounding the house as a place of safe retreat in
which the imagination can dream” [15, p. 26].

VY nopanemmx TBopax npo Exn JI. M. MonTromepi
CTBOpPHWJIA IIUTy TaJeper0 «POMAaHTHYHUX» 00pasiB
JIOMY, IITO0 YOCOOJTIOIOTH TEIIO, PO3YMIHHS, TBOPYICTb,
npyxO0y 1 mr000B. «JliM Mpii» 3’SBISETBCS y Ha3Bi
m’aroro pomany cepii «EnH i3 3enenux axisy», npu-
CBSIYCHOTO HOBOMY €TaloBl JKUTTSl TepOiHI TMicis
onpyxenns i3 ['inbeprom brnaiitom (“Anne’s House
of Dreams”). ¥ pomani «Enn i3 EiBommi» Oymau-
Hok JlaBammm JIproic, SAKWM caMa TOCHOIWHS HAa3H-
Bae «IIpuxuctkom Jlynmny», nocrae nepen ounma EnH
«MOBOM 3 Ka3Kd YM JWBOBMXKHOTO CHY» i Oe3moce-
PEIHBO ACOLIIOETHCS 13 Ka3KOBUMH 00pazamu (enb(u,
TPOSIH/M, TTaNlOPOTh, MPUHII, PUHIIECA, YapiBHE BiJl-
JIYHHSI) Ta MOTHBaMH (3auakjioBaHa MPUHIECA, KOTpa
YeKae Ha CBOTO TIPWHIA; FOPMECHKO enb(]iB, KOTpi
nepepakHIOTh Jitoneit Tomo). Jim Ilarti Ha Cro-
¢dopa-aBenio B Kinrcmopri crae «OyJHHOYKOM Mpii»
st Exe ta 11 mozmpyr — CTYIGHTOK KOJNeKy; BiH
MOCTa€ SIK YapiBHUM MPOCTIp, KOTPUH «TaMm BHpIC,
HameBHe, 11e Tofi, ko Criogopa-aBeHio Oyina 3BH-
YaifHOIO CIUJIbCBKOIO BYJIMUKO0. Tak, came eupic —
BiH He OyB Tam 36edenuti» [4, c. 54]. Bognowac mpii
Ta cnofiBanHs EHH 1 11 moApyr TakoX BIUIMBAIOTH Ha
nim TlarTi ¥ HamarTh HOMY HOBHX OOpHCIB, 3MiHFO-
F0YH XapaKTep MEHTAJIBHOI Perpe3eHTallii boro mpo-
cropy: “I shall leave here my fancies and dreams to
bless the next comer,” said Anne <...> She wondered
if old dreams could haunt rooms — if, when one left
forever the room where she had joyed and suffered
and laughed and wept, something of her, intangible
and invisible, yet nonetheless real, did not remain
behind like a voiceful memory” [13]. I[logpyra Enn
®ininma ['opmon BBaxae fim IlarTi «HaiimoManHimmm
MICIIEM» y CBOEMY JKUTTI — «JIOMAIHIIIUM HaBITh 32
pimuuit gim» [4, c. 126] (“It’s the homiest spot I ever
saw — it’s homier than home” [13]). Cxuig akneHTy-
BaTH Ha TOMY, IIIO KOKEH 13 OyIWHKIB, 1I¢ TTPOKUBAE
Enn (abo ii Onmu3bki), Bigirpae BaKJIMBY POJIb y PO3-
TOPTaHHI CIOKETy W TaKUM YMHOM HaJileHuil HiOH
BJIACHMM XapakTepoM 1 TUHAMIKOI0, MPsIMO abo Omo-
CEepeIKOBaHO BILTMBAIOUM HA MOYYTTS i MepeKMBAHHS
TIePCOHAXKIB, SKi TIEPeOyBAIOTH Y TOMY IPOCTOPI.

YV Mexax XymokHbOro mnpoctopy o. Ilpunua
EnBapna peanpni Tomonimu (Llapmorrayn, Kinr-
cnopt, Homa IlloTnanmis) HEpigko MOEIHYIOTHCS
i3 Buramanumu (lomuna @ianok, Kpurranese
Osepo, bimmit Hlnax 3auymyBanHst Tomio). Mexa-
Hi3M HapaTHUBHOI 3aMiHU, aKTUBHO 3aCTOCOBYBaHHUI
JI. M. MonTtromepi y cepii pomaniB «EHH i3 3eneHnx
JlaxiB», BUKOHY€E BKJIMBY CMHCIOBY (DYHKIIifO, CITy-
T'YIO4H 3acO000M JOCIiIKEeHHS TePOTHEI0 HOBOTO MPO-
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CTOpYy 1 aganTaimii B HboMy. 3aMiHIOIOUH «3BHYAIHI»,
«HEeMUJI03BYy4HI» Ha3Bu (the Avenue, Barry’s Pond)
HE3BUYaHHUMU 1 «poMaHTHYHUMI (the White Way
of Delight, the Lake of Shining Waters), Hepigko
3armo3nueHIMU EHH 13 XyJ0XKHIX TBOPIB a00 MpHIY-
MaHUMH CAMOCTIHHO, TepOiHs HEMOBOH «IIPHCBOIOE»
i jokamii co0i. Y Takuii cnoci®O BoHa BHOYHIOBY€
BIaCHY TBOpUY pEaJbHICTh, KOTpa HIOM «HaKIa-
JAEThCS» Ha 3BHYANHWMA, OyJICHHMI CBIT, OmNuUca-
HUU B pOMaHax, 1 O€3MOCEPEIHBO B3aEMOJIE 3 HUM.
“When I don’t like the name of a place or a person
I always imagine a new one and always think of them
so. There was a girl at the asylum whose name was
Hepzibah Jenkins, but I always imagined her as
Rosalia DeVere. Other people may call that place
the Avenue, but I shall always call it the White Way
of Delight” [12, p. 26].

Caitorsin JI. M. MonTromepi chopmyBaBes i
BIUIMBOM HAHKpamMX 3pa3KiB OpUTAHCHKOI poMaH-
TUYHOI TpajauIii, Mo 3HAWNLIO Oe3MOCepeaHe Bijo-
OpaxeHHs y i1 TBopdocTi. Y pomanax «EnH i3 3ene-
aux JlaxiBy, «EnH i3 EfiBommi», «EaH i3 OcTtpoBa
[Ipurna Exsapaa» 3HaxoanMo anro3ii Ta peMiHiCIeH-
1ii, moB’si3aHi i3 TBopuicTi0 A. Tennicona (“It was
Anne’s idea that they dramatize Elaine. They had
studied Tennyson’s poem in school the preceding
winter, the Superintendent of Education having
prescribed it in the English course for the Prince
Edward Island schools” [12, p. 307]), P. bepuca
(“Speaking of romance <...> we’ve been looking
for heather” [13]), Ax. I'. baiipona (“Yes, I feel like
Byron’s ‘Childe Harold’ — only it isn’t really my
‘native shore’ that I’'m watching. <...> Nova Scotia
is that, I suppose. But one’s native shore is the land
one loves the best, and that’s good old P. E. 1. for
me” [13]). XapakTepHi 0cOOINBOCTI POMaHTHYHOTO
CBITOBIAUYTTS, TaKi SIK POMaHTHYHA TyTra, yCBiJOM-
JICHHSI CaMOTHOCTI TepOs-pOMAaHTHKAa SIK TBOPYOI
0COOMCTOCTI, po3UapyBaHHS B CYCHUTHHHUX iaeaniax
1 IiHHOCTSAX (BNaja, TpOIli, pO3Baru), OCIiByBaHHS
Kpacu MPHUPOJH SK JKepelia HATXHEHHS, «...BEJIeTEH-
ChKa BCEBJIJHA XBUJIS CAMOTHOCTI 1 TyTH 32 JIOMOM)
[4, c. 25], sickpaBo BTijJIeHI B 00pa3i rOJIOBHOI r'epoiHi.

Bognoyac HEOOXiqHO BiN3HAYUTH, IO 3A00YTKH
poMaHTH3MY y TBopax JI. M. MoHTrOMepi mepeocMuc-
JIeH1 JI0CTaTHBO KPUTHYHO, 3 BUKOPUCTAHHSIM aBTOP-
CbKO1 ipoHii. 3icTaBleHHS TPariyHUX 1 MiJHECEHUX
00pa3iB, MOTHBIB, CUMBOJIIB i3 €JIieMEHTaMH OYyJICH-
HOTO JKUTTS CIIPHSIE JOCSTHEHHIO KOMIYHOTO E(EeKTY:
“The cows swung placidly down the lane, and Anne
followed them dreamily, repeating aloud the battle
canto from Marmion” [12, p. 317]; “In a very few
moments it was necessary for Elaine to scramble to

her feet, pick up her cloth of gold coverlet and pall
of blackest samite and gaze blankly at a big crack
in the bottom of her barge through which the water
was literally pouring” [12, p. 309]; “Over the head
of my bed there is a picture of Robby Burns standing
at Highland Mary’s grave, shadowed by an enormous
weeping willow tree. Robby’s face is so lugubrious
that it is no wonder I have bad dreams” [13].

[pubysim no 3enenux JlaxiB y Billl OMUHAIIATH
pokiB, ManeHbpka cupitka Eam Ilupmi 3Haimmia tam
CHpaBXkHIN 1iM 1 mobnsay poxuHy. OIHAK 3rooM
rpobieMa ToNIyKy CBO€i OaThbKIiBITMHU ¥ JOMY CBOIX
OatbKiB HaOyBae Juis Hel BaKJIMBIIIOTO 3HAYCHHS,
TOMY MiJ Yac HaBYaHHs y Kosemki EHH Bupimye Bin-
Bigatn M. BomiuOpok (Hosa Illotnanmis), ne BoHa
Haponwiacs. Y OymuHKY ii OaTbKiB JaBHO JKUBYTHh
30BCIM iHIII JIFO/IM, 1 BiH HIKOJIM HE CTaHe /sl TepOiHi
o-cripaBkHboMy pinHuM. [Ipote, 3HaiimmoBmm crapi
JIUCTH, IKUMH OOMiHIOBaIucs i O0aTteko ¥ maru, Exnn
BiJ[UyBae, 110 ICTMHHA IIHHICTb MOJISATae y IXHIX JI0Bi-
PJIMBUX 1 JIOONMSYMX CTOCYHKaX, IIMPHUX TOYYTTAX,
r000B1 10 CBOET MOHBKK W ofmMH A0 omHOTrO: “I've
FOUND my father and mother. Those letters have made
them REAL to me. I’m not an orphan any longer. I feel
as if I had opened a book and found roses of yesterday,
sweet and beloved, between its leaves” [13].

BaxmBy posib y HapaTUBHIH CTPYKTYpi poMaHiB
JI. M. MoHTromepi BifirparoTh TPamuIliiHi (Hob-
KJIOpHI 00pa3u i CHMBOJIH, IIIMPOKO BUKOPHUCTOBYBAHI
B POMaHTHYHIN noe3ii (TposiHaa, hiayka, Jiis TOILO).
[Ipore kaHanChKa MUCHMEHHUISI HANAE€ MM CHMBO-
JIaM HOBOTO 3BYYaHHS, IHTEPIPETYIOUH 1X Y KOHTEKCTI
CYYaCHOTO JKUTTS 1 PO3IIHUPIOIOYH CIIEKTP KOHOTAIIIH,
acorifoBannx i3 HUMHU. 30Kpema, 00pa3 TPOSHIN
€ 0araro3Ha4HUM: BiH YTIUIIOE HE IIUINE TPaJuIliiiHe
poMaHTHYHE OayeHHS KOXaHHS MOJIOAMX JIFONCH
(icropist mpo Ecrep I'peii, koTpa momepna MOJIOAOKO:
«3aTUTIONIUTH 04l W 3ACHYMU HAGIK HOMINC MPOAHO,
13 YCMIIIKOIO HAWTOPOKIOTO, KOXaHOTO — s JAyMaro,
e tuBOBIKHO!» [2, . 109])), ane i koxaHHS y OUIbII
3pinomy Biti (JiroO0BHa icTopis nanau JlaBanau it Cri-
BeHa IpBinra: «I xait us icropist Oyna dewio 3anizuina,
M08 mMpPoAHOA, PO3KEImMIA He 8 UePEHI, 4 8 HCOGHIHI,
Ta BCE OHO — Iie Oyiia TPOSHIA, IO BCS CKJIAJANIACS
3 IyXMSTHOTO, 30JI0TOTO apOMaTy — i 30J10TO MEPEXTLIO0
B camiM ii cepmi» [2, c. 249]), TBOpUICTh 1 mOeTHYHE
cBiToctipuitaaTT (3yctpiu Enn 1 [lianu 3 Bimomoro
MMICbMEHHUILICI0 — aBTOPKOI0 «TposHIOBOTO camy»),
a TakoX 3B’S30K IOKOJIHB 1 JIt000B EHH 10 pimHUX
1 OMM3BKHUX (IyXOBHUHM 3B 530K 1 B3a€MOPO3YMIHHS
Mk Exn i Metsto Kar6eprom: «ChoroHi 5 Xoamia Ha

LBUHTAp: nocaduna ¢ Memuio na mo2uii mpoanoo-
euil Kyuy <...> VY3sU1a nariHenp BiJl Kylla, SKUd Npu-
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Be3J1a Koauch aaBHo i3 [lotnannii ioro Maru. .. MeTbio
3aBK/IU HaHOLTBIIIE JIFOOUB 111 TPOSIH/TH — TaK1 MAJICHBKI
f JyXMsiHi, 3 KOJIFoUuMH cTeOiamm» |3, ¢. 301]).
IIpocrip, y sikomy mepeOyBae Enn Illupmi, Bia-
JI3EPKAITIOE TIPOIeC il AOPOCIHIMIAHHS 1 MOCTYIOBI
3MiHH B XapakTepi repoini. Ko Ha moyarky poMaHy
«Enn 13 3enennx [laxiB» KiMHaTka repoini mocrae
XOJIOJTHOK) 1 TIOPOKHBOIO, 13 YUCTUMHU MOOIICHUMU
CTIHAMHM, IO «@X BIVIAKYBAJIA CBOEK TOJM3HONO»
[3, c. 33] (“The whitewashed walls were so painfully
bare and staring that she thought they must ache over
their own bareness. <...> The whole apartment was
of a rigidity not to be described in words, but which
sent a shiver to the very marrow of Anne’s bones”
[12, p. 38]), To HanpHKiHIII TBOPY BOHA «CIIOBHUIIACS
YOroch HOBOT'O, KUBOTO, JKBAaBOI'0, 1 I1€ LIIOCh IIPOCO-
TyBaJIO ii BCIO i HE 3aJ1eKato BiJl i APyYHUKiB, CYKOHB
1 cTpiuok, Oa HaBiTh Bix wHIepOaToro OJIAKUTHOIO
IVIeKa 13 KBITy4YHMH sI0yHEeBUMH T1JI0YKaMH Ha CTOJI.
HemoBOu Bci Mpii, IKMM YBIi CHi i HasIBY BijgaBaacs
ii KHUTTEMOOHA MEIIKaHKa, PalTOM HaOyJId BUIIUMOT,
X049 1 HeMaTepiabHOI (hOpMH 1 OTIOBHIIH TOJII CTIiHU
NPO30PUMHU PO3KIIIHUMH TOOENCHAMH 3 BECEJKH
i wmicsuHoTO CcariBay [3, ¢. 168] (“Yet the whole

character of the room was altered. It was full of a new
vital, pulsing personality that seemed to pervade
it and to be quite independent of schoolgirl books
and dresses and ribbons, and even of the cracked blue
jug full of apple blossoms on the table. It was as if all
the dreams, sleeping and waking, of its vivid occupant
had taken a visible although unmaterial form and had
tapestried the bare room with splendid filmy tissues
of rainbow and moonshine” [12, p. 224-225]).

BucnoBku. OTxe, KOHIICIT «IiM» Yy poMaHax
JI. M. MonTromepi 1oB’I3aHAIA HE JTUIIIE 13 KOHKPET-
HUM (QI3WYHEM MPOCTOPOM, alle ¥ i3 imesMu cim’i,
1IEHTUYHOCTI, MOpPAJIBHUX 1 IyXOBHHX LIHHOCTEH.
HesBaxatoun na Te, mo Enn Illupni mepiompnuno
Bin Dxmkae 13 EfiBonni (Hanpuknan, no Kinrcnopry
3 METOI0 HaBUaHHS B KOJIEKI a00 10 BomiHOpoky
3 METOIO BiJIIIyKaTH OyIWHOK CBOIX OaTbKiB), 3eneHi
Jlaxu cTablIbHO 3aJIMIIAIOTHCS JTyXOBHUM IEHTPOM
il cBiTY, A€ MaHye «mMpa, HixkKHa 11000BY» [4, c. 60].
BigkpuTicTb TepoiHi 10 CBITY JiTEpaTypy i KyJIbTypH
3YMOBJIFOE OCOOIUBOCTI 11 POMaHTHYHOTO CBITOTIIATY,
TOMY B HapaTUBHINA CTPYKTYpi cepii pomaHiB «EHH i3
3enenux JlaxiBy» BaXJIMBY pOJb BiTirpaloTh pOMaH-
TUYHI 00pa3u, TEMH, MOTHBH, CHMBOJIH.

Cnucok Jiteparypu:

1. Topemo U. H., Cenop K. ®. OcHOBBI NCHXOIMHIBUCTHKHU: yueOHOe mocobue Mocksa :

2001. C. 43.

JIabupuHT,

2. Montromepi JI.-M. EnH i3 Efionni. JIpBiB : Yp6ino, 2020. 272 c.

3. Montromepi JI.-M. EnH i3 3enenunx Jlaxis. JIbBiB : ¥Yp6ino, 2020. 320 c.

4. Mountromepi JI.-M. Enn 13 Octposa [Ipunua Exsapna. JIsBiB : Yp6ino, 2020. 272 c.

5. Osuapenko H. @. Midomnorema 3emii B KaHaachKiil 1 ykpainchkiii mposi. Kui : KuiBcbka mpasia,

1996. 198 c.

6. Ballon H. M. The Bildungsroman in Recent Canadian Fiction. A thesis ... for the degree of Master of Arts.

Montreal: McGill University, 1977. 125 p.

7. Demers P. Women’s Writing in Canada. Toronto : University of Toronto Press, 2019. P. 12.
8. Epperly E. R. The Fragrance of Sweet-Grass: L. M. Montgomery’s Heroines and the Pursuit of Romance.

Toronto : University of Toronto Press, 2014. 275 p.

9. Frye N. Conclusion to the First Edition of Literary History of Canada. Literary History of Canada:
Canadian Literature in English. Toronto: University of Toronto Press, 1965. P. 821-849.

10. Lefebvre B. Ambivalence, Belonging, Citizenship: Ideology and the Represented Child in Twentieth-
Century Canadian Fiction in English. A Thesis ... for the Degree Doctor of Philosophy. Hamilton: McMaster

University, 2006. 234 p.

11. Montgomery L. M. Anne of Avonlea. London : Puffin Books, 2009. 400 p.
12. Montgomery L. M. Anne of Green Gables. London : Puffin Books, 2008. 464 p.
13. Montgomery L. M. Anne of the Island. URL: https://www.gutenberg.org/files/51/51-h/51-h.htm (nara

3BepHenHHs 09.12.21).

14. Rosenberg L. House of Dreams: The Life of L. M. Montgomery. Crawfordsville : Candlewick Press,

2018. 227 p.

15. Ross C. S. Readers Reading L. M. Montgomery. Harvesting Thistles: The Textual Garden of
L. M. Montgomery. Canadian Children’s Press, 1994. P. 23-35.

16. Rubio M. H. Lucy Maud Montgomery: The Gift of Wings. Anchor Canada, 2010. 720 p.

17. Ryan M.-L. Space. Handbook of Narratology. Berlin : Walter de Gruyter, 2009. P. 420-433.

68| Tom 33 (72) N2 14. 32022



Jlirepatypa 3apy6iskHUX KpaiH

Nikolenko K. S. THE CONCEPT OF “HOME” IN THE NARRATIVE STRUCTURE
OF L.M. MONTGOMERY’S NOVELS “ANNE OF GREEN GABLES”, “ANNE OF AVONLEA”,
“ANNE OF THE ISLAND”

The article aims to explore poetical peculiarities of the concept of “home” in the narrative structure
of L. M. Montgomery's novels “Anne of Green Gables,” “Anne of Avonlea,” and “Anne of the Island.”
Praised by Alexander MacMechan as a vibrant example of Canadian “regionalism,” L. M. Montgomerys
writing remains a valuable source of information about Canadian society in the late 19th — early 20th century,
and Canadian women's daily life and experiences during that time. Not only did the author succeed in
capturing the vividness of Canadian nature, geography and landscape, but she also provided her own brilliant,
frequently ironic take on societal values and beliefs of that time. By exploring the concept of “home” in her
works, L. M. Montgomery provided her own interpretation of the problem of Canadian identity, both in terms
of individual experience and in terms of the whole nation.

By utilizing original texts as well as Ukrainian translations by Anna Vovchenko, we were able to
determine that “home” in L. M. Montgomery's works is a multifaceted, polysemantic, open and dynamic
concept, enriched with multiple levels of meaning. Some common strategies utilized by L. M. Montgomery
to manifest this concept and incorporate it into the overarching narrative structure include: renaming
“commonplace” topoi (e.g. the Avenue becomes the White Way of Delight in Anne’s poetic interpretation);
introducing Romantic imagery (elves, fairies, dryads), motives (an orphaned child searching for a home,
love and acceptance), and symbols (roses, lilies, violets), which are often closely related to folklore,
fantasy, and mythology,; alluding to well-known works of Romantic poetry and prose (e.g. “Marmion”
by Walter Scott, “Lancelot and Elaine” by Alfred Lord Tennyson, poetry by Robert Burns etc), with these
allusions often providing an extra layer of meaning and interpretation to the surface level of the text;
utilizing and transforming certain autobiographical elements, which may be identified through reading
L. M. Montgomery s journals as an intertextual source; etc. Themes and motives of love, nature, friendship,
creativity, family, identity are also tightly connected to the concept of “home.”

Key words: Canadian literature, L. M. Montgomery, novel, regional novel, concept, image, motive, symbol.
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